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“Europe does not exist as relationship!”
The view taken on the former totalitarian countries of the East of Europe is often a totalitarian one, in that clear differences are subsumed to just one. The reference to the difference between East and West, North and South is a political act. Thus the construction of history is always artificial. Whereas it was said that the fall of the Berlin Wall (1989) had finally brought back this “lost” part of Europe, and made it a part of the European family again, today things are the other way around and this loss is no longer reflected upon, we are merely integrated in an abstract way. In this respect the East/South of Europe is always out of joint. Through the process of “McDonaldization,” with excessively rapid integration and historicization, specific histories, practices and theoretical reflections are erased simultaneously—which is supposed to produce an allegedly pure European unity! 

We can see today art projects, exhibitions, etc., that have several owners who establish contemporary art and artists as brands. These projects establish new proprietary relations that can be seen as the protection of capitalist property rights, which leads to the increasingly privatized ownership of different public projects and exhibitions. Regarding artists and artworks coming from the former Eastern Europe, some works are selected and are made visible, but the social and political background in most cases is cut out. Merely allowing ideas and imagination to circulate is not enough. If we do not want to be old-fashioned leftists, then we have to stop just imagining. The power of changing the neo-liberal capitalist system consists in building new cultural and social infrastructures, self-sustained and self-organized systems and political thinking. This is becoming one of the most important tasks of how to develop structures of resistance within and against the global capitalist system.

Just being innovative, being creative is not enough. The capitalistic system functions because of the constant production of new forms of productivity and innovations. The biggest problem is actually that of resistance. The question is how to develop social networking and forms of labour that are different, that can actually develop a different kind of openness among artists, activists, the social and political.

The question is as well how his-(s)tory is constructed and how it could be written differently. 

There was an active cultural exchange between Belgrade, Zagreb, Ljubljana, Sarajevo, Skopje, 
etc.,  and a  formation of a common space in these  areas far more than we dare to think. Through contemporary productions and radical thinking important connections between these centres still exist today—the link is provided by the new generation of artists and theorists (attached to post-feminism, theoretical psychoanalysis, Marxism and open source and media theories), and as well through collaborative projects carried on by independent cultural and activist structures (Multimedijalni institut mi2 – MaMa/Zagreb, Theory that walks/Belgrade, Kuda.org/Novi sad, Košnica/Sarajevo, Lazareti/ Dubrovnik, Metelkova city /Ljubljana and etc.). We can add Exit from Prishtina at the end of this open listing. 
It is not possible to think conceptually  radically and theoretically substantially the former Yugoslav space from a national perspective, as this then reflects  future perspectives based only and solely on  neo-liberal capitalist ideologies developed in the region through  neo-conservative political and cultural managerial elites. The conceptual, underground and independent art and cultural productions (in Belgrade, Zagreb, Ljubljana, Sarajevo, Skopje  etc.), were and are connected with each not in terms of national (re)unity! The connections are a result  of forces that contest global capitalism, multinational expropriations and new right wing national ideologies in the region!

Histories of the world (that seems to be without a world, as reference to Alain Badiou “worldless world”)
 cannot be read as an excess, or as an error or a mistake to be evacuated as soon as possible. It’s a paradox: developing such histories means today to link them to new media technology, and it is becoming obvious that what was very local has to be connected to global migration, to exclusion of bodies, – to migratory transitional bodies that are really push to the edge of society. This means that in relation to new media and technology, from Internet on, it became obvious that histories of practices like feminism, like underground, like radicalized theory have to be re-evaluated. It is necessary to substitute the discourse of identity with an analysis of ideology and reflect about contemporary art and culture in regards to biopolitics, capital, class struggle, as well as in regard with new  institutional, theoretical, and economical forms of  (in)direct expropriation, enslavement and colonization. If we are not to take such a path, then the proclaimed politics will remain just a never-ending play of empty signs.  

My thesis is that capitalism not only produce different worlds and modes of lives, but as well cultural and artistic paradigms through which it is possible to say that wars between different worlds take place on the level of aesthetic, through specific concepts that hegemonize the sphere of art and culture, imposing today a certain way of political (anti)agency, of a status quo, that has to be precisely defined.  

In short, what we see in the present moment is, making reference to David Harvey,
  a deliberate project to restore upper-class power, through imposing structural mechanisms of neoliberal governance and of uneven world geographical and economical development.

What is taking place I would like to define as a transition from the politics of memory to the memory of that which used to be a political act. Or if, I chose to radicalize this statement, I can ask: What defines global capitalism and neoliberal politics today?  The answer is the evacuation of the political with processes not only of confusion and disappearing of borders and precise positions, but with an escalation (using the precise military term of the word) of abstractions, evacuations, empty formalization of protocols of performative politics.  It is a war going on, not only for oil, but for the “world(-less) world,” which  can only be less, as Suely Rolnik argued, an ever-expanding territory.

In order to try to think Europe not only as a geographical space, but as a conceptual space, a space that has a specific history – although after the fall of the Berlin wall it is more and more common to say that “Eastern Europe doesn’t exist any more” –  it is necessary to radicalize this  space theoretically and politically, but even more economically.
It will be easy to state, similarly as I  stated  that Eastern Europe does not exist, that Western Europe does not exist, either, or that what is even more  fashionable in the last period, that Europe does not exist, but I will say Western Europe does exist, and Europe does exist. What does not exist, and I will make a reference to Bruno Bosteels text “Alain Badiou’s Theory of the  Subject: the Recommencement of Dialectical Materialism,” is Europe as a relationship! As Bruno Bosteels writes, and I will paraphrase this here for the purpose of this text, several years before Ernesto Laclau and Chantal Mouffe
 would consolidate the Lacan real (in 1985), understood as a political key concept, this was already done  in Alain Badiou
(in 1982) work that argued  that the real of psychoanalysis presents the impossibility of the sexual as relationship, and that the real of Marxism states there is no class relationship.”
  It exists only as antagonism. 

It is possible to state today, after the last events regarding the enlargement of the Schengen zone to be applied as well to the new 10 states of EU, implementation that was so shamefully postponed, that Europe does not exist as a relationship! It exists only as antagonism! That “Europe does not exist as relationship” is testified as well by all the other former Eastern European states that will be left “for ever” at the borders of EU!  Left in the position of a “leftover,” as one of my student says at Akbild in Vienna.

What is the specific history of this new Europe?  What can we learn from this history? We can learn not to think about this history as individual identity politics, but as something that can produce radical political concepts of  democracy looking historically. Capital emancipates unbelievably. It’s changing clothes, the way of behaving, if we just think of the names given to it  in the time we are living in: social capital, inventive capital, the capital that has a special social attitude, the capital that is emancipated in relation to culture etc. These names show the unbelievable flexibility of capital in coping with time. 

Again, what defines global capitalism and neoliberal politics today?  The evacuation of the political. Everything is transferred to art and culture, to some kind of politics of moral, ethics and in the last instance it seems that it is about social help. This is how political questions of the world not only in art and culture but also in society are removed. It’s almost impossible to do something relevant today in the social and political space of  Europe and the world because of  strong censorship through funding etc. installed and  constantly reproduced  relations of hierarchy, economical and structural  power’s interdependence that demands apolitical projects and (fake) morality. Moreover,  the  public space is disappearing and private institutions and multinationals that have money are those who articulate, put in balance, sort public needs, histories and commons. 

It is about the allocation of capital. Instead of identity politics it is important to analyze the ways we are attached/subjugated  to structures of institutional and economical power.

What is the slogan of the day? “We no longer work, but create!” This is the process of subjectivisation through production in the time of post-Fordist global capitalism. This process employs creation as an activity that re-defines work and literally hides capitalist  exploitation. Because of this, the explanation of immaterial labor is of key importance for the explanation of the process of subjectivisation in our contemporaneity. Understanding these processes necessitates the re-connection of creation and the power of resistance, and the freeing of both from the grip of the pimp, i.e. the capital. As Suely Rolnik explains “...[w]e need to place ourselves in an area where politics and art are intertwined, where the resistant force of politics and the creative forces of art mutually affect each other, blurring the frontiers between them.”
 This is an attempt to place us in a thoroughly contaminated area, “first on the side of politics contaminated by its proximity to art, then on the side of art contaminated by its proximity to politics.”

Former Eastern Europe – today embraced by the European Union, or having a new EU  “face” – is becoming a place of investments and, therefore, a place of different interests. Economical investments, political pressures, and new legislation politics need familiar cultural and artistic contexts. The way these geographical places and mental spaces with their material infrastructures are made visible, accessible, and friendly, who will be seen as the new actors, agents, producers, artists, curators, and, last but not least, cultural managers, are all part of power structures, fights, money investments and capital issues and branding. 

Therefore the only possibility is in the opening of the history of  Europe to those questions that was not until now part of  “the agenda,” from migration to inclusion and exclusion,  analyzing politically contemporary  strategies of biopolitics and the  allocation of capital and finance. France is an excellent example of contemporary biopolitics, all these so-called immigrants who as a second generation born in France are supposedly included, are in fact excluded, precisely through a fake inclusion. Slovenia is  as well a shameful  case in a matter, with its newly taken measures of “solving” the problem  of   Roma population in Slovenia. In November 2006   a deportation of a Roma family from a village with a majority of Slovenians took place. Instead of protecting Roma minority rights, the Slovenian repressive state apparatuses, from police to local people bodies, deported a Roma family from the village (in which the family members lived and owned a property) to an abandoned refugee center; the “civilized” villagers “had enough” of the Roma family,  and therefore in a “familiar” manner  of a populist mob revolted group they attacked the family and insisted  that it has to be for ever removed. The police gave a “protection” to the Roma family with its deportation!

 The regime of the EU – its laws, acts of trading, allocating, distributing and investing capital, structural funds, etc., imposed upon all the members of the EU, especially onto its new members (through a meticulous system of  fake equality and inequality) – is not only regulating the mobility of migrants and the politics towards asylum seekers, but also regulating strategies of the labor market and the precarious conditions of labor, not to mention the uneven economical development. It would be wrong to think that all of these protocols have nothing to do with art and culture, and nothing to do with freedom of expression and creativity. They are in fact strongly conditioning the field of art and culture, and the ways in which we organize our lives, we perceive and write a history (and not histories !) and conceive our political actions.
This is an abbreviated version for the 20 minutes presentation at the MSE conference.
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